
The cross between calligraphy and and sanserif is rare, inhabiting territory between Hermann Zapf’s Optima, 
classical sans structure with a calligraphic spirit, and Warren Chapell’s Lydian, classical calligraphy without 
serifs. Cyrus Highsmith claims adventurous new ground with Amira, a letterform that pops from the page with 
an angled vitality that both welcomes and surprises readers with bright new rhythms and texture; fb 2004 
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Displaybaum was drawn as a headletter companion to Matthew Carter’s Newsbaum and Wiredbaum. All three 
faces derive from early seventeenth century work of J.E. Walbaum, punchcutter and typefounder at Goslar, then  
Weimar. Walbaum is said to have taught himself punchcutting, adding a more subtle and human touch to the 
rational designs of the Didots in Paris, models he chose over the types that Bodoni had cut in Parma; fb 2007 


